FINGERSTYLE GUITAR

WITH LUCAS MICHAILIDIS

Ring My Bell

Most of us are aware that the open strings on a standard tuned guitar consist of the
following notes: E A D G B E. In this edition, I'd like to focus on scales that utilise open
strings and harmonics to generate a colourful, cascading affect known as campanella - or
more affectionately, little bell (not to be confused with the term of endearment associated
with one’s sweetheart).

Guitar players are often exposed to moveable scale patterns early on - these are of the
type that fit into convenient box - like shapes. The obvious beauty of such a system lies in
the fact, that shapes are simple to memorise, and can facilitate playing in a variety of
keys. A less conventional approach unfolds when we choose to replace fretted notes with
open strings, allowing the sound of each ringing string to subtly overlap the fretted note.
This effect can be found in a variety of styles ranging from Country/ Bluegrass, Celtic to
Jazz with leading exponents such as Chet Atkins, Michael Hedges and Tuck Andress
employing it expertly.

To demonstrate this concept, I've chosen a mode that’s derived from the fifth degree of D
major - an A Mixolydian. We can regard the A Mixolydian as a D major scale starting and
ending on an A or alternatively, it can be viewed as an A major scale with a flattened
seventh degree (1 23456 b7).

Example 1 demonstrates the effective use of open strings available to us over a two -
octave A Mixolydian mode — A B C# D E F# G A. Be sure to hold down fretted notes for a
little longer than you normally would in a conventional setting. This will contribute to the
desired cascading effect.

Ex.1

Example 2 ascends and descends a further two octaves this time utilising natural
harmonics found on the 5", 7" and 12 frets. For clear natural harmonics, gently touch
the string with your finger positioned directly above the fretwire.
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Ex.2
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Example 3 combines the previous two examples resulting in a three -
mode. This utilises open strings, harmonics and fretted notes.

octave A Mixolydian
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Once these exercises have been mastered, we should aim to find creative ways in which
they can be integrated. When considering the twelve keys available, it is worth noting that
there exist three (C, G, D) of which contain all of the pitches corresponding to the guitar’s
open strings. In fact the majority of keys will consist of several open string possibilities

although the sharp keys tend to be most useful in this regard.

Hope you enjoy.
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